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Abstracts

leonardo Buonomo, Commemorating the Lost City: New York in Henry 
James’s A Small Boy and Others
This article examines the ways in which James, in A Small Boy and Others 
(1913), the first part of his three-volume autobiography, commemorated 
his birthplace New York City, and in so doing reflected on his national and 
cultural identity. James had originally intended A Small Boy to be a tribute 
to his recently deceased older brother William. Even though William, 
and indeed the whole James clan, loom large in the memoir, what James 
eventually crafted might be better described as a portrait of the artist as 
a young boy. Still smarting from the painfully disappointing reception 
of The American Scene, as well as of the New York edition of his works, 
James returned with A Small Boy to the scene of the crime, namely his 
native country. Feeling rejected by, and hence alienated from, the United 
States, he revisited and lovingly recreated through the medium of memory 
the warm, welcoming, and simpler scenes of his childhood and boyhood. 
He conjured up with particular (and unusual) tenderness New York as he 
remembered it, a city which bore but scant resemblance to the twentieth 
century metropolis of that name (the “terrible city” of The American Scene). 
Unable to find his bearings in the latter, expanded and changed almost 
beyond recognition, James returned to the familiar, cozy streets and 
houses of his early years. Significantly interspersed with references to food, 
A Small Boy poignantly conveys the flavor of a time and place, indeed 
of a whole way of life, that James mourned as lost while simultaneously 
acknowledging it as having made him what he had become. 

anna de Biasio, The Gaze and the Iceberg: War Tourism in Ernest 
Hemingway’s A Farewell to Arms (1929)
The essay investigates the theme of tourism in Hemingway’s A Farewell 
to Arms, focusing on the one hand on its connection with the novel’s 
representation of war, on the other on its connection with Hemingway’s 
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“Iceberg Theory.” On the basis of a comparison between the latter and 
Dean MacCannell’s notion of “tourist authenticity,” the analysis suggests 
that the tourist-like activities featured in the novel resemble moving 
pictures rather than static photographs. Refusing to reveal the “inner” 
significance of places and experiences, Hemingway’s representation of 
tourism first appears as a mere evocation or fantasy on the protagonist’s 
part, then assumes a more realistic dimension in the Milan section, to be 
eventually recast as a sort of full-blown vacation ironically taken amidst 
the tragedy of the conflict. The novel’s final chapters reinforce the idea 
that, for Hemingway, tourism could be yet another moral and especially 
aesthetic equivalent of the war he otherwise seems to utterly reject.

Cristina di maio, All Is Fair in Play and War: A Ludic Reading of 
Conflictual Dynamics in Three Short Stories by Grace Paley.
This essay addresses the theme of play in Paley’s short stories by illustrating 
the concepts of “ludic” and “agonal” in play theory and by using them as 
a key to an understanding of three stories that foreground the element of 
play: “A Subject of Childhood,” “Ruthy and Edie,” and “Faith in a Tree.” 
Play is an important thematic element in Paley’s short fiction, especially 
given its cultural significance in motherhood and the central role the 
maternal experience has in Paley’s short stories. This essay explores the 
relationship between the drive towards play and the conflict generated by 
the inward and outward pressure to kill the creative impulse, in favor of 
a more conventional and normalized behavior. Johan Huizinga’s concepts 
of ludic and agonal play, Michel Foucault’s study of power dynamics and 
normalization, and Eric Berne’s view of dysfunctional social interactions 
provide a crucial theoretical context for the essay’s reading of the 
confrontational dynamics occurring in the three stories. The final part of 
the essay focuses on Huizinga’s figure of the spoilsport as a possible creative 
solution to conflicts in a ludic sense, and argues that besides leading to 
unexpected outcomes in the texts, the spoilsport dynamics can extend 
outside of them in a direct appeal to the reader.
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FrédériC dumas, Across the Equator: Mark Twain’s Chaotic Sea Changes
In 1895, Mark Twain embarked on a worldwide lecture tour. The 
professional commitment combined with the writer’s urge to write a new 
travelogue (Following the Equator), featuring an American tourist persona 
keen on (re)discovering the planet for the sake of leisure and of writing the 
account of his “pleasure excursion” (28). This article focuses on Twain’s 
account of his crossing the equator at the beginning of the book, for it 
reveals at once the complexity of the touring experience: the passengers’ 
indulgent motivation leads to a regressive attitude, as the confrontation 
with the uncanniness of the liminal equator plunges them into a chaos 
whose baffling meaning is left to the attentive reader’s meditation. The last 
part establishes that Twain’s comfortable crossing of the equator reveals 
him to be simultaneously a foolish explorer and an accidental traveler of 
his psyche.

serGio Perosa, Through Pictures and Mirrors: Fictions 1860-1950
In an illustrative, rather than conceptual way, this essay examines the motif 
of the picture (which fixes the image in space) and of the mirror (which 
shows the image changing with time). Melville, H. James provide examples. 
Wilde merges and reverses their role, followed by various writers. The wish 
or the urge to go through pictures and glasses, to find uncanny or reverse 
worlds, begins with Lewis Carroll and has its best examples again in H. 
James, then in Max Beerbohm, Borges, and Bioy Casares, among others. 
Such tendencies coalesce in Nabokov, addicted from the beginning to those 
reflected and refracted views of the world that are found in pictures and 
above all mirrors: an endless series of novels and stories, culminating in 
Lolita, bear witness of this predilection and obsession, for which a possible 
motivation is found in the condition of emigré writers.

VirGinia PiGnaGnoli, America’s Barbarian Heart: Exploring Space, Genre 
and Social Criticism in Dave Eggers’s Heroes of the Frontier 
The article explores the narrative space, the combined use of various 
genre tropes, and the social criticism in Dave Eggers’s Heroes of the Frontier 
(2016). In particular, the essay argues that Eggers mixes travel writing, 
realist fiction and postmagical realism to turn the characters’ journey into 



232 AbstrActs

an allegory for contemporary Americans, eliciting the readers’ mimetic 
responses towards a (renewed) frontier. Eggers’s narratorial commentary, 
which emerges also as a result of the use of an omniscient narrator, is 
presented through the dichotomy home/away-from-home typical of travel 
writing. This opposition is then reflected in the symbolic organization 
of the narrative space. Finally, the presence of actual geographical names 
invites the readers to approach the places described in the novel with a 
“tourist mind.” 

Klara stePhanie szlezáK, A Marathon of 135 Chapters and an Epilogue: 
Reading Moby-Dick as Public Performance and Literary Heritage Event
In a way, Moby-Dick occupies a special place in American literary history 
and popular imagination. Seemingly cursory references to the difficulty or 
failure to read Moby-Dick abound in American popular culture, ranging 
from such diverse cultural media as cartoon series to films. M. Thomas 
Inge calls Moby-Dick “the great unread American novel,” thus echoing a 
widespread notion that the novel is hard to read and therefore not widely 
read. This article investigates Moby-Dick not so much in its capacity as a 
novel that is “unread” by the individual but rather as a piece of literature 
at the center of a collective act of reading. So-called Moby-Dick reading 
marathons, organized at various locations along the American East and 
West coasts, ultimately turn the novel into a performance and into a visitor 
attraction. Unlike more conventional sites of literary tourism where the 
author’s house and biography lure tourists, these marathons are a form of 
literary tourism in which the text itself figures centrally. Framed by diverse 
event programs and sometimes connected to living history, with a Melville 
impersonator present, these marathons, by inviting visitors to take turns 
reading the novel publicly, transform the notoriously challenging novel 
Moby-Dick into an interactive, participatory literary heritage event.


